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Penelitian i mengka) makna estetis tradisi vera yang merupakan salah satu bentuk tradisi nitual berupa
lanian dan nyanyian milik ¢nik Rongga vang terdapat di Manggarai Timur Nusa tenggara Timur, Kajian
i dikap dan perspektit linguistik kebudayaan sebagai salah satu perspektif teoritis dalam linguistk
:laah hubungan bahasa dan kebudayaan suatu masyarakat. Penelitian ini termasuk dalam
penelitian desknptif Kualitatif dengan pendekatan etnografi. Metode pengumpulan data adalah pengamatan,
wawancara, dan st dokumentasi, sedangkan tekmk pengumpulan data adalab teknik rekam dan simak-
catal, Sumber data utama adalah warza etnik Rongga vang berdomisili di kelurahan Tanarata, Wam Nepene,
desa Bame dan desa Komba terdapat di kecamatan kota Komba, Kabupaten Manggarai Timur yane diwakili
eifipat orang milorman kunci. Data danalisis secarn kualitatil dengan menggunakan metode induktif dan
teknik pengkodein. Hasil penelittan menunjukkan bahwa makna estelis wacana vera-menyiratkan nila rasa
seti vang mengandunge unsur keindahan bentuk dan kembkmatan inderawt, di samping nilai kegunaan, Milu
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memaniaatkan fitur paralelisme, seperti asonansi dan aliterast, dan rima; di samping pemantaatan kohest
leksial berups pemakaian bentuk repetisi yang memimbulkan efck musikal ketika syair Jagu dilantunkan
guna menggugah cmosi pendengar. Diharapkan hasil penelitian im dapat disunakan sebagai salah satu
sumber rujukan dilam melakukan penelitian tentang makna estetis tarian dan nyanyian rakyat yang terdapat

dilam kehidupan suatu masyarakat,

Fins stody examimes the aesthenical meaning of Fera tradition which 1s one form of ritual traditions m a
form of dances and songs belonging o Ronpga ethnic located in East Manggarai, East Nusa Tenggara:
Fhus study 15 exammmed from the perspective of cultural hinguistic as one of the theoretical perspectives n
cognilive hinginsiics which examines the relationship of langusge and culture of a society. This study was a
deseniphive qualitanve research with ethnographic approach. The method of data collection is observaton.
ton, while the data collection techniques arc recording and note taking technigue.

mteryiews, and doctimen
he main data source 1s the citizens of Kongga ethnic who live in the village of Tanarata, Watu Negene,
bamo and Komba wvillage of which are in the sub-district of Komba, East Mangparai district, represented
by four key intormants. The data were analyzed qualitatively using inductive and coding techniques. The
riatills showed that the aesthenical meaning of Vera discourse 1implies value of an artisiry element and
Beauly of sensual pleasure, in addition to the value of usability. The sense of the value of art is characterized
vy 1he use of some form of linguistic units in the form of a poem by exploiting parallelism features. such as
assonance and alliteration, and rhyme, in addition to the use of lexical cohesion in the form of repetition that
torms musical ¢ffect when the lyries is sung 1n order to arouse the emotions of listeners: It 15 expected that
the resulls of this study can be used as a source of referenee in conducting research on aesthetic meaning of

danees and folk songs found in the life of a society,

Keywords: Meanimg, aesthetics. Vera tradition, and Rongga ethnic,

The existence of a human society 1s characterized important functions and role in the context of e
by the presence of language. In this regard Soepamo life of a community because of the language is e
(2002: 5) says that there 15 no human society most effective means of communication to revel
without language and there is also no language the thoughts, feelings, and expeniences of the wond
without human society, The language carry out very This view suggests that the language used in
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harvests; (4) fostering 4 sense of unmity and cohesion
between the various tribes; und (5) creating an order
of healthy and prosperous life as 1t gets the hiving,

VHMM tradition as part of the ritual 1s a traditional
danee pertormance accompanmied by singing. The
vera dance is performed by adults” daneers, both
men and women in the form of two lines under the
guidance of a dance leader called nog Lako. Female
dancers called daghe standing 1in the front row and
male dancers called wogl standing in the back row.
In accordance with customary rules, each row, both
rows of male dancers (woghu) and rows of female
dancers (daghe), minimum must be danced by ten
dancers as well as danee leader called noa lako
danced by a woghu (male dancers). All the dancers
are dancing and singing in the form of two lines and
holding hands follow the signposts that puided by
naer Lako

Bised on linguistic wnits used VHMM discourse
15 expressed m the form ol
applying parallelism as g characteristic of oral
feature. Text VHMM 15 exposed in the 163 and 326
line stanzas that the essence of his message reveals

poems 10 Rongga with

cultural conceplualization of Rongea ethnic toward
the world

Researchers are imterested in doing this research
on the prounds that the choice and order of words
used in the VHMM discourse text imply a set of
aesthetic meanings that is full of art sense value that
contains the beauty of form and sensual pleasure
when listening to. This research was done because
there is no research that specifically examines the
depth of the meaning of the acsthetic features of the
VHMM discourse text viewed from the perspective
of cultural hngustics

This ‘study was a descriptive-qualitative research
(Muhadjir, 1995). Referrmg to Hungin view (2007
1007-123). data collection methods used in this study
is the observation, interviews (open and in-depth
interviews) and the documentation study, while
the data collection technigue 15 listen and record,
record, and elicitation. The main data source 15 the
Rongga ethnic community who reside in the district
of Komba including the villages of Tanarata, Watu
Neggene, Bamo village. and the village of Koma, The
data were analyzed qualitatively using the inductive
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method (analysis that 1s moving from data towards
the concept) and coding techniques.

THEORETICAL FRAMEWORK

Iheoretical framework used in this study s @
linguistic theory of culture. According to Palmer
(19962 1), inguistic culture is one of the theoretical
perspectives in cognitive linguistics which examines
the relationship between language and culture of
a soclety; The aims of this study focused on the
excavation and crawl the meaning of language as
a reflection of the cultural meanings that are shared
by members of the community concerned. Cultural
linguistic analysis aims 10 determine the cultural
understanding of the people concerned i looking al
the world, as reflecied in the conceptual framework
that 15 imprinted 1o the map of their knowledge
(Foley, 1997; 3-5),

Mbete, (1997) stated that the linguistic culture is
one of the new horizons in the study of lingoistics,
In the perspective of cultural linguistics. languags
used in the context of the life of a society 15 nal
only understood as a linguistic phenomenon, but
also interpreted as a socio-cultural phenomenon.
The goal of the description in the cultural linguistic
15 the analysis of the behavior and pattems of use
of language as a means of communication and the
most ¢ffective interaction in the context of the life
of a society. Associated with it the study of cultural
linguistic more focused on networking sense
extracting meaning. and the discovery of explicit
and impheit values behind the use of language in
the context of the life of a community, The target
networking 15 done with the main objective to find
out their views of the world according to plurality of
reality faced and perceived.

According to Hasan (1985: 105) and Ochs (1985
9}, meaning that conceptualized in culture of &
language 1s not universal or common to all languages:
in the world, Culiural meaning concepiualized mi
language is unique and special because it applies:
only in the order of a society which 13 the subject
of the respective speakers. Differences in cultural
meaning system as a reflection of differences
of opmion or worldview {culture) of a society
according to Spradley (1997: 123), embodied m3
symbols. Symbols include what is perceived and
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experienced by humans, while the reference point
on the object that 1s & reference in the form of things
that can be considered m the human experience.
Relationship between svmbols and objects that
become the referent or reference of symbol is called
meanings. System of meaning 15 encoded in symbols
and symbol systems that encode major significance
159 language in addition to encode the meaning,
language 15 also a major svmbol that embodies and
signs the disclosure miended meaning (Palmer,
2003: 9; Bungin, 2007: 181-185)

RESEARCH RESULT

Based on the research results, a general 1dea was
obtained that the meaning of aesthetic features
etehed in the form of textual units of language used
in the text VHMM has its own peculiarities. The
distinctiveness as an acsthelic feature of meanmg
eontains in the text of VIIMM discourse. The fact
that textual form ol linguistic units appear physically
on the surface struecture, 15 also closely related 1o
the context of agrcubtural rituals that underlie the
presence of VHMM discourse texi

In regard to the role and functen as a means of
entertamnmient, textual form of linguistic units
gelected and used in the VHMM discourse text
mplicd acsthetic meaning. The aesthetic meaning
8 embodied in the value of the sense of art that not
only contains the beauty of shape when viewed. but
also invited 1o sensual pleasure when listened to and
heard. The streak values are interwoven in the artistic
sense of umity with the use of lorms of linguistic
units, characterized by a poetic torm of assonance
tnd alliteration. Both form of the linguistic aspects
of the musical effect when VHMM discourse is
shanted and sung by vera dancers

b As 3 tochold in assessing aesthetic significance

asa problem that became the main object of this
esearch, below the text of VHMM discourse is
presented i Rongga language and 1ts translations in
Indonesian 1n the form of assonance and alliteration,
i thyme.

1) Assonance.

Formally limguistic text of VHMM discourse is
=mnged in lines and stanzas which showed fusion
fhrough repetition and use of lexical parallelism
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teatures that characterize the ritual language in
Eastern Indonesia (Fox, 1974: 73: Grimes ¢l al,
1997; Arka, 2010). The beauty of the language used
m the text of VHMM discourse is not located in a
row of words that make it up, but 15 determimed by
the sound that emerged through repetition, bath in
vowel and consonant phonemes, either in part or
in whole forming words. Recurrence was found at
the level of phonological related to assonance and
alliteration as a key pillar in determining the pattern
of sound harmomization configuration, the use of
which also characterize the existence of VIIMM
discourse as oral tradition discourse of literary
style,

The use ol sound patterns with assonance 1s one of the
most prominent characteristics of the phonological
parallelism in VHMM discourse text. Assonance is
the use of the same vowel sound in words adjuacent
followed or surrounded by a wide variety of
consonant sounds (Reaske, 1966: 21; ¢l Pradopo,
1996). Knitted function and significance of high
value supported sound pattern that was memorable
in the minds of listeners. Assonance sound pattern
at the level of the word is dvadic basis wath one or
more words as expansion. The basic dyadic makes
VHMM discourse text appear as an intact text
discourse. Mechanism of aesthetic meaning study
was conducted by a sense of appearance in each
stanza, cach of which consists of two lines with the
essence of the message content support each other
meaningfully as shown in the following example,
(1) Jara Mosa bhara posa jara ngarha

Horse male while say horse famous

The white stallion known as famous horse

FPeko majn pengga mbauw mban pengea

Chase deer stab not so not so stab

Chasing deer want to stab but did not do it

(2) Embo sosa ndaufaw wirt nonga
The waves sound there to the south line beach
“The waves sound there, to the south beach
ling’
Meti ndili seli meti, reta Wiri Penda
Recede under dark recade, stop Limit
Pandanus
‘Recede and dark down there and stop at the
limit of pandanus’
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b
textual hinguishic umt m
meaning of aesthetic charactenzed by the use of
Some Impun\u'._' phenomena characterized by poetic
guch as symmetrical and asvmmetrical assonance
structure |
vowel a-a in the word jara “horse” has symmetrical
with bhara ‘white’ and jara

seen that the form of

the verse implies the

From data (01}, 1t cin

symmetrical  assonance  structure 15

assonance vowel
while assonance
structure on said
' of which the essence of

*horse” with mpearha ~famous

vowel s vowel o-d gsymmetric
mtosa “male” and posa “he
the message is revealed that someone who has been
actively working when there isan obstacle cannot do
anything, Success factors of a person can not only
be determined by himself, but it is also determined
by factors outside himselt
structure 15 vocal o-a contamed in the data (02} in the

word sova and ponga, ASVITTMEITIC ASS0nance 1S 1ma

I", symmelne assonance

form of the combination of vocaul au-au in the words
downs' has assonance
‘dark®, the
word ndili ‘under” has assonance symmetnc vocals
with wiri “limat”, and the word rera “stop’ vocal has

ndau and Jauw, Word met

asymmetric vocal with the word seli
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assonance symmetric vocals with the word pends
*pandan’. The sound of the vowel phonemes that
has assonance both asymmetric and symmetrc i
the sound of the vowel phonemes e-i. i-i, and ¢-a
Both these tvpes ol assonance showed the presence
of harmony of forms when seen, and also invites lo
sensual pleasure when heard.

Of the two types of assonance above, the use
of asvmmetric assonance is more dominant. Of
the 238 number contained in the fext assonance
YHMM discourse, symmetrical structure assonance
number by 99 (40.23%) and assonance As VI metric
sirncture as much as 139 (39.77%) of the 326
number of lines and 163 number of stanzas. This
linguistic phenomenon occurs because the diction
and the diversity of the phonemes performance 10
create aesthetic meaning concentrations physically
and sensually, in addition to support the chanting
of songs, and for the creation and retention effect
of musicality. Frequency of occurrence of type
assonance in YHMM discourse can be seen in the
following table.

Tablel, The type frecuency of use of assonance phoneme vocalsan discourse VHMM,

[ Number | Typeassonance T}'pn:- assonance | The Amount Percentage (%)
| ) | phoneme vocals =

I Symmetrical n-a =37 o9 40,23
Strugime =1 3
e i
-1 = 3
0-0 =20}

z Asymmerns structure | a-g 12 134 59,77
a-1 =24
a-u 16
-0 = 14
-1 b
=1 =)
-1 = h
[ T-u T
| &0 18

Ihe amount [ | 238 10

2} Alliteration.

Alliteration sounds associated with the performance
in the form of repetition of consonants or consonant
clusters at the begmnning of a syllable or word
sequentially. Alliteration has a function to deepen a
sense, in addition to featuring shades orchestra and
facilitate specch (Kridalaksana, 1984: 9 Pradopo,
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1987: 37). Alliteration as one of parallelism at the’
level of phonological features 15 found mn the text
of VHMM discourse, with diverse patterns so i
15 difficult to be clearly rolled. Phonological form
of parallelism in the form of alliteration lies in the
dyadic basic elements with one or more words as the
expansion on both devices of the dvadic. This fom
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of parallelism makes knitted expression meaning
15 more pronounced and memorable in the minds
of the owners and supporters of VHMM discourse
text. Based on the conscnant sounds m' words
alliterated n the word of each dyadic, some kinds of
alliteration were found that include, among others,
eonsonant alliteration on zach element of dyadic,
consonant alliteration is one element of dyadic,
consonant alliteration between dyadic elements. In
the text VHMM discourse. 15 found only consonant
alliteration of cach element in dvadie, at the first and
center position, as shown in the following data.
(03) Kowa saka sapea lat leme Loy

Small beat tandem canoe to depth 1o

“amall boat nde tandem a canoe in the depths

of the sea’

Wesa mant lai tenge i i tenge

Paddle so agile itself truly itself

‘paddle so agile by nself truly by itself”

(04) Mbara soxa mbara mbale
Sound waves thunder shout
‘thunderous sound of waves shouted’
fuve watn lamba tire tepe
stack stone bamer stack neat
‘stone barrier neatly stacked’

MUDEA Jlournal af A and Culture

(05 Peko fako ona woe kita tau vemme-rame
Chase dog ona wo'e we are know festive
*We know do dogs chase’
Peka lako lesa, kita tau degha-degha
Chase dog lesa, we are know play
We know the dog chase playfully lesa

In the data (03) the word saka “sponger” to have
consonant /s/ alliteration with the word sapa in saka
sapa dyadic appear at the starting position, and the
word lan ‘sea” which has consonant /1! alliteration
with the entry word fema *depth™ al the dvadic L
lema “deep sea’ appear at the starting position. In
the data (04), the word mbata * thunderous™ which
has consonant mb alliteration with mbale ‘shouted’
on dyadic mberte mbale “sea shouted’ which is a
combination of two conconants fmb/ hes in its
starting position. The word fure “stacking’ to have
conconant allteration /t/ with the word fepe ‘neat’
which 1s located at the start position. In the data
(05) the word peka “chase’ alliteration conconant
&/ with lako “dog’ at the center position

From the above description, it can be seen that
alliteration 15 used in the text of VHMM discourse
distribution at the mitial position and the position
of the center, which is predominantly used in the
initial position. The use of alliteratiom in VHMM
discourcse as shown in table.

Table 2. The type and frecuency of us of alliteration in the carly and middle position.

Number Type Aliteration The amount Persentage (%)
1 The :if.tlr-'IHI'_.': |-.~;E~i|:|-;m Th 82,61
2 Center position 16 1739
| The amonnt 92 |0
AS Seen in the table (02) on top of the number 92 3) Rhyme.

contained i the text alhiteration VHMM discourse
8 much as 76 (22.61%) distributed the beginning
and 16 (17.39%) distributed the center position.
* There is no alliteration distributed in final position
because language is the language vokalik cavity or
s open syllabe. Nevertheless, the presence of both
the position of the sound is very instrumental in
“@ssembling the meaning. not to create semantically
bmeaning but 1o create acsthelic meaming,

Rhyme is a form of pattern repetition of the same
sounds thiat appear in sequence on the level of words,
phrases or clauses. Form of repetition of sounds in
the form of rhyming sounds as charactenistic of
phonological level parallelism on a basic element
that forms the phrase of VHMM discourse text with
one or more words that are us dyadic expansion
device. The form of phonological parallelism in
the form of rhyming sounds make knitted meaning,




N1 Wayan Sunitri (Sireaks sthetic Meaning of...)

emotions - and

Based on the

more noticeably,. memorable. the

perceptible in the listener’s mind
language sounds rhy

their sound

T,
d vowel rhyming sounds

a loopi

rhiyme  distinguished
comsonanl an

that appeir in the form of ¢ sound or thyme
1993: 33), Based on the
text of VHMM discourse,

pochc consonant or thyme 15

I
orf thymes (el Verhaar ;]
andlysis of data i the
|

language sounds w

found anly in the initeal chyme. Here 15 an example

of the use of sounds or rhyme vowel in the form
of early, middle, and end rhyvme of the line n the
Stanza

The mitial rhyme refers to sounds pattern repetition

at the slarting pasiti

the pattern of repettion of

> middle rhyme refers to
sounds in the middle
position. End thyvme point to a patiern of repetition
i final position

) bl

(0] Koy perki

Crab’ craw gep  toward south any white

grond
‘Crab crawling creep toward south on a white
Erown

Kima mata mite) Neata lon weneg Weatn
sl EYVES black only toward south under rock
‘-.mlj\ hlack eved snail that toward to south

under

[“I:"I Lk f:.l.'i:_:- |'._'._----_-. neleihi
rark

the stond

leaiti werre Watie
coats  that, toward south under

[ Y25

“The Dogs that barks geats toward to south

under the stone

Fable 3. The position ar
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Tiba  mirt kembi ndai, faw wena Watt
Gioat leaned wall that, south under stone
“The Goat that leammg to wall 15 in the south

under the stong’

In data (06) the word pada “craw]” has [inal vowel
rhyme with the word ghara “creep’ i the initial
with the
word mamba, The word Kima tsnail” has [inal vowel
rhyme with the word mata ‘eye’ at the center
position, and the word wmeare “aloneg™ to be in final
vowel rhyme with the word wena “hottom”, at the
1o the (south)’
is 1o final vowel thyme with the word ware ‘rock’
m the final position. In data (07) the first line word

|'|l:3i5i1|illl once to have vocals HSROTANCE

center position, and the word fau

Lako *dog” 15 n final vowel rhyme with the word
koneoe ‘bark’. and the word &oneeo s i mddle and
end vowel thyming with Ronge “goat’, In the second
line the word miri *lean’ is in end vowel rhyme wath
fembi “wall', Based on the resulis of the analysis on
the data it showed that the emergence of the final
vowel assonance rhyme more dominantly appears
at end position

I'he use of the final vowel rhyme is very dominant
in the VHMM dhiscourse text, in addition to create
aesthetic harmony by combining dance movement
played by Vera dancer, 11 also related 1o typology of
Rongga language which is vocalist, The appearance
of the final vowel rhyime appear more dominant in
s fimal posittion as shown in the following table

03

trequency of us of thyme in discourse VHMM

Number Position

I!'IL w-l.l!-nlll‘é' |'H|‘--|:I|H|
Center posihion
Final position

['he amount

Inaddition, the form of ¢consonant sound similarity is

tound only consonant sounds at the beginning of the

(13 ) 1o the first row clause,

position can be seen 1o
namely Kowa saka sap
tandem a

L'|:H.IJ:-L.‘ in the second row

rfema fau Ssmall boat nide
._and the

canoe in the depths of the sea

the seminal Wesa laf tenoe

tun fun tenge ‘paddle so agile iself actually its

e
P

The amount Prosentage W
80 3239
& 3036
92 3725
247 | L0

own’. The word Saka *ride i tandem” has consonani
rhyming with consonant / 5 /
with the word sapa “boat’ 1s in assonance vowel and
the word fa true “and the word remge own’ B8

and at the same timg

in assonance consonant [t/ with the word fun true’,
Rhyming consonant sound is s-s and t-1. Demand
constraints in the form of rhyme sound repetition

> ()it o
B, T - Rk o S T
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causes the VHMM discourse text sounds beautiful,
créating sonorty causing 4 cerain atmosphere for
the listener.

CONCLUSION

Characteristics of the aesthetic meaning of the
YHMM discourse text on Rongga ethnic is unigue
it thie context of the situation of agricultural rntuals
and socio-cultural contexts that underlie it existence.
The specificity as discrete aesthetic categories of
VHMM discourse text characterized by poetic
language phenomenon by
features such parallelism (1) assonance with the
symmetricand asymmetric strueture; (2)alliteration,
and (3) rhyme. The repetition of sounds is [or the
purpose of beauty of acsthetic sense and form. All
this creates a sensual pleasure when histened to, and
cause sononty and effect of musicahity and arouse
the emotions of listeners when VHMM discourse
text 1s sung.

the use of utilizing

since the tradition of vera mbukn 5a ‘o mbasa wini
#cultural text wickled from the past or heritage
that shows the identity and distinguishing features
of a society, some advice can be suggested to the
Government of East Manggarai distriet and Rongga
ethnic communities the following. First, to make
an effort to document the texts of oral tradition
in erder to survive and develop according o the
detual substance and ftor the preservation of Rongea
ethnic identity as local culture sohdarity which
putcomes into the culmure homogeneity and cultural
mperialism. Second. song and dance competitions
should be condocted on some celebrations of
the natiwonal diy every year, such as the National
Education Day on May 2 and the independence on
17 August,
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